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Abstract

Drawing inspiration from the layers of a Matryoshka doll, David Mitchell’s Cloud Atlas is a rich and complex narrative
tapestry made up of six separates but connected storylines. Mitchell, a well-known British novelist, exhibits
extraordinary talent in fusing a variety of genres, eras, and characters such that each story has its own distinct voice
and meaning. This study offers evidence of the existence of a narrative framework akin to a Matryoshka doll, in which
each story enhances and adds to the overall narrative, through a thorough examination of the novel’s structure and
subject matter. The investigation also looks at the theme of reincarnation, as it is represented by the six protagonists of
the book having entwined destinies. This analysis provides a deeper understanding of the complex layers of meaning
embedded within Mitchell’s narrative landscape by drawing parallels between the title Cloud Atlas and its metaphorical

associations with the human soul and Earth.

Keywords: Interconnected Stories, Matryoshka Doll, Narrative Structure, Philosophical Underpinnings,

Reincarnation, Thematic Exploration.

Introduction

David Stephen Mitchell is a well-known British
novelist with a broad range of literary influences.
Prior to obtaining a Master of Arts in Comparative
Literature, he had a degree in American and
English literature. Mitchell’s travel adventures
included a year in Italy before relocating to
Hiroshima, Japan, where he worked as an English
teacher. He lives in Ireland now, even though he
struggles with speech issues. He has two children
with Keiko Yoshida, his spouse; their son has
autism. Keiko Yoshida famously translated
thirteen-year-old Japanese boy Naoki Higashida’s
essay, The Reason I Jump: One Boy’s Voice from the
Silence of Autism.

Mitchell’s first book, Ghostwritten, helped launch
his literary career and earned him the 1999 John
Llewellyn Rhys Prize. Nine narrators, a recurring
motif in Mitchell’s writing, reveal linked storylines
through embedded parts, making the work
notable. Cloud Atlas garnered significant attention
upon its release in 2004, leading to its
transformation into a movie in 2012. A passage
from number9dream was also turned into short
fiction. In keeping with his literary success,
Mitchell’'s 2014 Man Booker Prize-long list

included his book The Bone Clocks. Mitchell’s
reputation as a well-known author was cemented
when his works number9dream and Cloud Atlas
were included on the Booker Prize shortlist. His
bibliography includes a wide range of literary
works, including librettos and short stories, in
addition to novels like Black Swan Green, The
Thousand Autumns of Jacob de Zoet, and Slade
House.

The novella From Me Flows What You Call Time, a
ninety-page piece finished in 2016 but scheduled
for publication in 2114, is an intriguing addition to
Mitchell’s body of work. This intriguing endeavor
further enhances Mitchell’s reputation as a
progressive and creative storyteller.

Six distinct stories in the complex book Cloud Atlas
revolve around the lives of people living in various
parts of the world. All the main characters reside in
a dystopian society where cruelty, forced labor,
and aggression pose a threat to their welfare. A
sextet, letters, films, diaries, and holograms are just
a few of the interwoven elements that serve to
connect the lives of the novel’s six protagonists and
weave together the six narratives.
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A complex embedding system tightly connects six
distinct stories set in different eras of the novel
Cloud Atlas. Whether it be an oral tradition, written
manuscript, or recorded document, the
protagonist of one story encounters the main
character of the next, resulting in a smooth and
continuous chain of related stories. With a distinct
approach to story structure, David Mitchell created
Cloud Atlas, drawing inspiration from Italo
Calvino’s If on a Winter’s Night A Traveller. Mitchell
included a central “mirror” in his book, taking cues
from Calvino’s use of broken and incomplete
narratives to make sure every story ends with a
resolution that reflects the issue the protagonist
faced in the story that followed. Despite the lack of
a common title, this intentional mirroring not only
gives the book’s structure coherence but also
draws a distinct connection with the
sextet. Frobisher’s music in the book better
models Cloud Atlas’ structure than the Russian
Dolls allegory (1). Frobisher clearly divides his
work into six parts, reflecting the variety of voices
and genres found throughout the book. Each
instrument in the composition has its own distinct
language of key, scale, and color.

With the help of a Matryoshka narrative structure,
the researcher hopes to show how the
metaphorical nested storytelling style illuminates
the interwoven past of the six stories included in
Cloud Atlas. This

characters’ souls go from one existence to another,

essay explores how the

with a focus on the subject of reincarnation (2).
The novel’s title, Cloud Atlas, metaphorically
represents this process of
illustrating how spirits transition from one life
stage to the next. This study aims to reveal the deep
philosophical foundations of David Mitchell’s work

reincarnation,

through an analysis of the metaphorical layers
within the story, providing insight into the cyclical
nature of human existence and the connectivity of
souls throughout time and space. “Like clouds
cross skies, so do ages cross” (3).

“Cloud” symbolizes the human spirit, while “Atlas”
represents the planet Earth. The novel divides into
eleven stories, each consisting of two segments,
except for the sixth chapter, which serves as the
narrative’s focal point and stands alone. This main
narrative serves as a mirror, giving each of the side
stories a satisfying resolution. David Mitchell
creates a symphony of interconnected narratives
through this purposeful structure. The sixth story’s
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framework mirrors and fulfills each story’s climax,
ensuring a cogent and satisfying finish for the
entire narrative arc.

Through a kaleidoscope of narratives, Cloud Atlas
travels through a variety of settings, from the
colonial adventures of the Victorian era to a dismal
future marred by cannibalism and the end of
human civilization. It explores the lives of a 1930s
artist, a journalist caught up in a spy thriller from
the 1970s, an old guy confined to a nursing home,
and a condemned clone facing his destiny along the
way. While David Mitchell acknowledges that
Cloud Atlas delves into themes such as predation
by organizations and vice versa, he also
underscores the presence of hope, a feature often
overlooked in book critiques. In fact, the book
pulses with optimism beneath its layers of gloom
and complexity, providing glimpses of redemption
and resilience amid the chaos of human existence
(4).

“The Pacific Journal of Adam Ewing,” the first story
in Cloud Atlas, focuses on the travels of attorney
Adam Ewing, who was born in San Francisco. The
main goal of Ewing’s mission is to get him from
Australia to San Francisco after he sets out on a
journey across the South Pacific in 1850. While
visiting Chatham Island, a well-known location in
New Zealand, Ewing meets Henry Goose, an
eccentric English doctor, along the way. Beginning
the first of several interconnected episodes within
the book, Dr. Goose travels with Ewing on his
quest.

In the rude shipyard beneath my window, work
progresses on the jibboom, under Mr. Sykes’s
directorship. Mr. Walker, Ocean Bay’s sole
taverner, is also its principal timber merchant and
he brags of his years as a master shipbuilder in
Liverpool. (I am now versed enough in Antipodese
etiquette to let such unlikely truths lie.) Mr. Sykes
told me an entire week is needed to render the
Prophetess Bristol fashion (3).

Adam discovers more about Chatham Island’s
colonial heritage while there. “Peace, though
beloved of our Lord, is a cardinal virtue only if your
neighbors share your conscience.” There, he
encountered the slave Autua. Ewing supports
Autua. Adam eventually learned that Henry was
poisoning him to steal his properties. Autua saves
Adam from Henry Goose. The narrative maintains
the style of a diary throughout. “My recent
adventures have made me quite the philosopher,”
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Ewing says at the close of the journal (3). People

regard the narrative as Adam Ewing’s
autobiography. Later, Jackson, Ewing’s son,
publishes it.

Frobisher tells his acquaintance about finding part
of Adam Ewing’s journal in the Chateau Zedelghem
library. Frobisher, expressing his need to acquire
the entire book, uses the comparison “A half-read
book is a half-finished love affair” (3) to highlight
how unsatisfied he feels having read only a section
of Ewing’s story. Frobisher also casts doubt on the
journal’s authenticity, scrutinizing the
organization of its text and the language employed.
He raises doubts about the journal’s authenticity,
pointing out grammatical inconsistencies and
believing that its content is too structured to be a
true diary. Despite these doubts, the enigma
surrounding the journal’s beginnings and intent
draws Frobisher, encouraging further research
into the journal’s veracity and importance (3).

The second story, “Letters from Zedelghem,” takes
place in Zedelghem, Belgium, which is close to
Bruges, around 1931. Robert Frobisher, a gifted
but troubled bisexual musician, tells the story
through a series of letters to his boyfriend, Rufus
Sixsmith. Frobisher works for a composer named
Vyvyan Ayrs, who has syphilis and is not doing
well. Frobisher composes music for both Ayrs and
himself.

During his stay at Ayrs’s castle, Frobisher
discovers “The Pacific Journal of Adam Ewing,” an
old book that connects him to the previous story.
Nevertheless, Frobisher’s private life is turbulent;
he has an affair with Ayrs’s wife, Jocasta, and
eventually falls in love with Eva, Ayrs’s daughter.
Knowing his transgressions, Ayrs manipulates
Frobisher by threatening to reveal their affair to
the music industry.

Frobisher perseveres in the face of difficulties and
completes his magnum opus, “The Cloud Sextet,” a
significant accomplishment in his musical career.
Frobisher captures the bittersweet essence of his
life’s journey in his final letter to Sixsmith, where
he acknowledges the intricacies of his
relationships while reaffirming his unwavering
love for his partner (3).

Time cannot permeate this sabbatical. We do not
stay dead long. Once my Luger lets me go, my birth,
next time around, will be upon me in a heartbeat.
Thirteen years from now we’ll meet again at
Gresham, ten years later I'll be back in this same
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room, holding this same gun, composing this same
letter, my resolution as perfect as my many-headed
sextet (3).8/9/2024 11:51:00 PM

The action in the third story, “Half-Lives - The First
Luisa Rey Mystery,” takes place in the vibrant city
of Buenas Yerbas, California, around 1975, and is
written in the style of an engrossing pulp thriller.
Luisa Rey, a vibrant young journalist motivated by
a pursuit of justice and the truth, is the protagonist
of the tale. It is by coincidence that Luisa runs into
physicist Rufus Sixsmith in an elevator. Sixsmith
confides in Luisa about his concerns about the
safety of a new nuclear power plant while working
as an atomic engineer for the Seaboard
Corporation. Luisa embarks on a risky quest to
obtain evidence against the corporation because
she is determined to know the truth, even in the
face of significant challenges.

Luisa becomes even more determined to uncover
the mysteries that Sixsmith strove to reveal after
he tragically suffers an untimely end. During her
investigation, Luisa discovers Robert Frobisher’s
masterwork, the Cloud Atlas Sextet, after coming
report and Frobisher’s
correspondence. Luisa’s unique birthmark, which
resembles a comet, also serves as a moving
representation of her uniqueness and fortitude in
the face of disaster.

Luisa Rey shows herself as a strong heroine as the
mystery is solved, sleuthing her way through a

across  Sixsmith’s

perilous environment of dishonesty and
corruption in the name of justice and truth.

The nineteenth century ship is indeed restored
beautifully...Luisa is distracted by a strange gravity
that makes her pause for a moment and look at its
rigging, listen to its wooden boards
creaking...Luisa’s birthmark throbs. She grasps for
the ends of this elastic moment, but they disappear
into the past and the future (3).

The fourth narrative, “The Ghastly Ordeal of
Timothy Cavendish,” unfolds in the bustling city of
Timothy Cavendish, a 65-year-old
publisher having financial difficulties, is the main
character. Cavendish makes the train trip to see his
brother in London to escape his problems. During
his travels, Cavendish plans to deliver a book

named “Half-Lives: The First Luisa Rey Mystery” to

London.

a librarian acquaintance. The text is important
because it adds a level of mystery to Cavendish'’s
voyage and serves as a link to the earlier story.
“The Ghastly Ordeal of Timothy Cavendish”
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explores Cavendish’s exploits at a nursing home as
the narrative progresses, putting him in several
bizarre and humorous circumstances. Unfazed by
his situation, Cavendish uses his experiences to
write a screenplay that follows his adventures.
Interestingly, Cavendish has a birthmark on his leg
that resembles a comet. This unique characteristic
highlights his uniqueness in the middle of his
circumstances. The story tackles themes of
comedy, resiliency, and the triumph of the human
spirit against adversity via
adventures.

Timothy Cavendish’s narrative is very clear about
the immediate power structures and struggle he
faces, but less clear as to his place within the
dominant narrative of History. Being the closest
narrative to the time period of Mitchell’s writing
and my own reading, and to add to the discussion
of Luisa’s narrative being revealed as fiction,
Timothy Cavendish’s narrative interestingly aligns
fiction with blindness (4).

The fifth narrative, “An Orison of Sonmi 451,” takes
place in Hawaii and narrates the story of a clone
named Sonmi 451, who embarks on a mission to
liberate her fellow clones from Papa Song Corps, a
company that exploited clones as slaves for their
commercial endeavors. The interview serves as the
storyteller for this tale. Her goal is to see Timothy
Cavendish’s Ghastly Ordeal through to the end. She
even has a birthmark in the shape of a comet on her
neck as a fabricant. She uses an interview style for

Cavendish’s

her narration. The camera captured it as a
hologram.

The sixth story, “Sloosha’s Crossin’ an’ Ev'rythin’
After,” presents a distinctive viewpoint on
colonialism and racism while taking place in a
post-apocalyptic future where humanity has
descended into tribalism. The narrative explores
the social dynamics of a world where tribes revere
people like Sonmi as deities through the eyes of the
protagonist, Zachry, an elderly man reminiscing
about his childhood. Mitchell delves into the
depths of human depravity, including topics like
cannibalism in this tribal community. The reader
learns about the customs and beliefs of Zachry’s
people, particularly their adoration for Sonmi, as
he recounts his experiences. After tragedy strikes
Zachry’s clan, he and Meronym set off on a
treacherous quest to reach safety on a different
island. Beside them is Orison, a cutting-edge
multimedia device with authentic recordings of
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Sonmi, the tribesman’s favorite. Meronym'’s
birthmark, a comet, represents consistency
amongst the various storylines in the book.
Mitchell connects the larger topics discussed in
Cloud Atlas to Zachry’s story by providing a
profound reflection on the cyclical nature of
human history. The novel’s journey through time
culminates in a reversal of the Manichean binary.

In fact, the Cloud Atlas Sextet, diaries, letters,
manuscripts, videos, recordings, and holograms
are only a few of the embedded elements that
carefully weave together the complex web of
storylines within the platform. These components
weave together the various tales and characters to
form a seamless and intricate narrative tapestry.
All six protagonists share the recurrent motif of the
comet-shaped birthmark, adding additional depth
of significance and interconnectedness to the
work. By emphasizing their shared humanity and
intertwined destinies, this unifying thread helps to
bring the different stories and individuals
together. The researcher’s description of the
Matryoshka effectively
conveys the layered storytelling structure found in
the Cloud Atlas. Each story unfolds within the
structure of another, encapsulating one narrative
within another. The novel’s recursive form
emphasizes its
interconnection, reincarnation, and the cyclical
aspect of human existence while also giving it
depth and complexity. They duplicate the main

Narrative  Structure

thematic examination of

representation, which is a prominent and ongoing
feature of the primary world. They are also
another; their
representations are similar; they copy one
another; and the protagonists’ actions are similar
and repetitive (2).

embedded in one nested

The intricate nested narrative structure of Cloud
Atlas impacts the cohesiveness and unity of the
overarching story by constructing a multifaceted
yet interrelated network of stories. Each narrative
is divided into two parts, with the first half of each
story presented in the first half of the novel and the
second halfin the latter portion. This split disrupts
conventional linear progression but is cohesive
through the repetition of themes, patterns, and
symbols.

The interplay between the layered episodes in
Cloud Atlas serves to augment the thematic
intricacy of the work. The themes of reincarnation,

the cyclical nature of history, and the
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interconnectivity of humanity are emphasised via
the repetition of characters, symbols, and events.
For example, the birthmark, resembling a comet, is
present in multiple narratives, indicating a
metaphysical link between people spanning
different time periods. Every story is
interconnected by intertextuality. In subsequent
timelines, characters come across older storylines
in the form of historical records, films, or oral
traditions.

The utilisation of a nested framework showcases
the inventive narrative methodologies that are
more prevalent in contemporary literature. These
strategies encourage readers to analyse and
interact with the material at a higher cognitive
level.

Methodology

The methodology employed in this article adopts a
qualitative approach, focusing on the analysis of
David Mitchell’s novel, Cloud Atlas. The research
design involves a critical examination of the text to
explore its multifaceted dimensions and reveal
insights into its narrative structure. The Cloud Atlas
text serves as a rich source of information on
narratology, providing the primary data for this
study. The author selects specific sections of the
text using purposive sampling to highlight various
dimensions of narrative techniques, thereby
demonstrating the Matryoshka narrative structure
present in the novel. The author utilizes secondary
data sources, such as scholarly articles, books, and
online resources, to enhance and validate the
analysis. The data analysis process entails a
systematic and critical examination of the selected
sections of the Cloud Atlas text, which employ
various techniques, including content analysis,
thematic analysis, and discourse analysis, to
identify narrative structures within the text. The
author critically evaluates secondary data sources
to enhance the validity and depth of the analysis.
Structuralism was employed to identify underlying
patterns and organizational principles within
Cloud Atlas. This approach focused on mapping out
the novel's overall structure and thematic
coherence (5). Intertextuality was used to explore
how Cloud Atlas interacts with and references
other texts within its narrative framework,
examining thematic
connections (6). Postmodern theory informed the
analysis of metafictional elements and fragmented
narrative techniques in Cloud Atlas, highlighting its

recurring motifs and
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self-referential and deconstructive aspects (7).
Comparative analysis involved contextualizing
Cloud Atlas within the broader literary landscape,
examining genre-blending techniques and
thematic explorations across different narratives

(8).
Results and Discussion

Structuralist and Postmodern

Perspectives in Mitchell’s Cloud Atlas
Structuralism is a theoretical framework that
prioritizes the comprehension of literature by
focusing on its fundamental structures and
systems. The work examines the interrelationships
between different aspects to construct
significance. In the setting of Cloud Atlas,
structuralism is pertinent in various aspects,
including narrative structure, linguistic patterns,
and binary oppositions. Cloud Atlas consists of six
interrelated stories, each characterised by its
unique storytelling style, genre, and setting. A
structuralist method analyses the organisation and
interconnections of these stories to form a
cohesive entity. An important component that
structuralists analyse to comprehend the overall
coherence of the novel is its palindrome-like
structure (A-B-C-D-E-F-E-D-C-B-A), which exhibits
symmetry and repetition. Structuralism also
examines the language patterns and motifs present
in the text. The presence of recurring themes,
symbols, and words throughout the various
narratives establishes an interconnected web of
significance. An instance of this is the comet-
shaped birthmark that appears in various
narratives, which functions as a structural
element, indicating the presence of continuity and
interrelation among people and events over time.
Structuralists frequently concentrate on binary
oppositions seen in texts. Cloud Atlas explores
various dichotomies, such as the conflict between
freedom and oppression, civilization and
barbarism, and the individual and the collective.
Examining these contrasts aids in revealing
underlying significances and thematic
preoccupations that permeate the narrative.
Postmodernism is a theoretical framework that
questions conventional narratives and
frameworks, embracing uncertainty,
fragmentation, and the interconnectedness of
different texts. The novel Cloud Atlas is a prime
example of postmodern literature. Postmodernism

while
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embraces fragmented and non-linear narratives,
which are fundamental elements of Cloud Atlas.
The novel’s structure deviates from traditional
storytelling by dividing each storyline in two and
intertwining them. The non-linear method in
question reflects the postmodernist scepticism
towards singular, authoritative narratives, and
emphasises the existence of several perspectives.
Postmodern frequently employ
intertextuality, a literary technique in which texts

works

make references to and interact with other texts. In
the novel Cloud Atlas, each storyline is connected
to the others through intertextual references.
Characters in subsequent narratives perceive the
preceding ones as historical records, motion
pictures, or spoken customs. This establishes an
intricate network of connections,
highlighting the interdependence of human
experiences and histories. Postmodernism often
utilises metafiction, a technique in which the book
knowingly recognises its existence as a
deliberately created piece of fiction. The intricate
tales and self-referential elements in Cloud Atlas

textual

inspire readers to contemplate the essence of
storytelling and the demarcation between fiction
and reality. The novel Cloud Atlas combines and
obscures different literary genres, ranging from
historical fiction and epistolary formats to
dystopian and futuristic science fiction.

The introduction of postmodern narrative
innovations has significantly altered literary
discourse broadening the potential for storytelling.
Fragmentation, such as in this case, disturbs the
conventional sequence of events and portrays
stories as broken or disconnected, mirroring the
disorderly and complex characteristics of modern-
day encounters. This strategy is clearly
demonstrated in works such as Cloud Atlas by
David Mitchell, where several narratives from
various genres and time periods are intimately
intertwined, presenting readers with the challenge
of constructing a unified comprehension from
diverse components. The influence of postmodern
narrative innovation on reader engagement and
interpretative freedom has a significant impact.
Postmodern literature encourages readers to
actively engage in the construction of meaning by
deviating from linear narratives and incorporating
techniques such as metafiction and intertextuality.
Cloud Atlas, for instance, includes metafictional

aspects in which characters possess an
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understanding of their existence as fictional
creations or where texts within the book make
references to one another, thus blurring the
distinction between fiction and reality.
The blending of genres is a
characteristic of postmodern writing, which aims

distinctive

to challenge readers’ preconceived notions and
emphasize the flexibility of literary structures.

The theoretical frameworks of structuralism and
postmodernism offer essential insights into Cloud
Atlas, but they also impose limitations that can
affect comprehension. Structuralism’s emphasis
on discerning formal patterns and organisational
principles within the novel runs the risk of
oversimplifying its emotional profundity and
dynamic  character thereby
diminishing intricate concepts like rebirth and
interconnection to unchanging
Postmodernism’s acceptance of ambiguity and
fragmentation facilitates the examination of the
novel’s metafictional components and non-linear
narratives. However, it may hamper attempts to
form coherent interpretations or identify
overarching thematic coherence. These
perspectives present a challenge to conventional
interpretations by promoting critical involvement
and emphasising the intricate nature of the

progression,

structures.

narrative. However, incorporating  these
perspectives necessitates finding a balance
between formal analysis and a nuanced

exploration of the depth of themes and the
coherence of the narrative. This balance is crucial
to fully grasp and appreciate David Mitchell’s
intricate storytelling and philosophical

investigations in Cloud Atlas.

Matryoshka Doll Narrative Structure

A frame story is a narrative inside a narrative that
occasionally contains another narrative inside of
itself. This framework, also known as the primary
narrative, encapsulates the secondary story, also
known as the embedded narrative (9). The frame
narrative encircles a story with a secondary story,
employing a unique storytelling technique to
create a story within a tale. Every story in this
framework has a unique style and storytelling
methodology. The first form,
introductory framing, introduces the story, while

known as

the second type, known as terminal framing,
concludes it. Furthermore, frame stories may also
be included in the text; this is known as
interpolated framing (2). The embedded narrative,
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also known as the secondary narrative, is a part of
the frame narrative that includes the main story. In
contrast to the frame narrative’s scant appearance
at the start and finish, it takes up a sizable chunk of
the entire story. Three factors come together to
form an embedded narrative: homogeneity,
subordination, and insertion. When insertion—the
linking of two discourses—subordination—the
rejection of juxtaposition—and homogeneity—the
inserting of one sequence into another—are met,
an embedding is deemed appropriate. The term
“mise-en-abyme,” which comes from the word for
the core of a coat of arms, describes the endlessly
repeated pattern used to introduce a story inside a
story. Applied to a variety of literary forms such as
paintings, comic books, and movies, this method
involves embedding a duplicate of an image into
the original. Because of its recursive nature, Mise-
en-Abyme highlights the ontological aspects of
fiction and has the appearance of a Chinese box of
fiction (10). The Russian doll narrative structure,
sometimes referred to as the Matryoshka
narrative, depicts a story within a story within
another story. This structure is like a Russian doll’s
layered layers. Stories nest inside one another in
this sophisticated narrative structure, revealing
levels of storytelling intricacy. Reincarnation, also
known as transmigration or rebirth, is a
philosophical or theological notion that holds that
the soul begins a new existence after death by
taking on a new physical form. By going back to
earlier points in the story, the flashback narrative
style sheds light on the characters’ backgrounds
and how they contributed to the plot’s progression
(1). On the other hand, the flash-forward method
adds bits of the future that readers are likely to be
interested in, giving them hints about what’s to
come and building suspense for the story.
Epistolary fiction, in the form of letters, journals,
and newspapers, enhances the authenticity of the
story by mimicking real-world documentation.
Picaresque novels are a type of prose fiction that
portrays the exploits of a person from a lower
socioeconomic level in a corrupt society. Their
episodic and adventurous style sets them apart.
Metafiction is fiction that highlights the process of
creating fiction, constantly reminding readers of
their engagement with a fictional work (11). This
deliberate reference highlights the self-awareness
that comes with reading or watching fiction and
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encourages contemplation on the structure and
shape of the story.

Narrative Structures in David
Mitchell’s Cloud Atlas

The researcher explores Cloud Atlas’s complex
narrative structure in this section. The work has an
exceptionally intricate structure, with each of its
six stories exhibiting unique narrative paths and
styles. The researcher finds that sharing personal
experiences and stories acts as a unifying force
across generations and time periods as she
proceeds with her analysis. This theme thread
gives people hope by implying that they may
overcome obstacles and face the difficulties that
the world presents. The researcher hopes to
identify the underlying themes and patterns that
contribute to the novel's overall message of
resiliency and group strength by investigating
these interrelated storylines.

The protagonist, Adam Ewing, writes “The Pacific
Journal of Adam Ewing” in the guise of a diary,
employing an epistolary narrative style. Jackson,
Ewing’s son, later publishes the journal as an
official record. Similar to this, the plot of “Letters
from Zedelghem” develops through a sequence of
letters that bisexual musician Robert Frobisher
wrote to Rufus Sixsmith, his boyfriend (12). This
story also takes on an auto-diegetic, epistolary
structure. The first two stories use an epistolary
writing style, presenting themselves as journals
and letters. “Half-Lives: The First Luisa Rey
Mystery” is organized into several segments in the
manner of a contemporary thriller. A
heterodiegetic extradiegetic narrator plainly tells
the story, with heroine Luisa Rey at its center.
Journalist Rey investigates Rufus Sixsmith’s death.
Conversely, “The Ghastly Ordeal of Timothy
Cavendish” employs homodiegetic storytelling,
albeit in the past tense instead of epistolary form.
Cavendish describes his picaresque experiences in
a nursing home, presenting them as an
autobiography in the style of a screenplay for a
movie that Sonmi viewed afterwards. “An Orison of
Sonmi451” sets up the narrative as an interview
between Sonmi451 and the Archivist. An archivist
taped this
autodiegetic narrator. “Sloosha’s Crossin’ an’
Everything That Comes After” is told orally. This
story is seen as a subsequent autodiegetic
narrative since Zachry’s son is the narrator and is
recounting his father’s story (13).

interview; Sonmi~451 is an
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Cloud Atlas reclaims history. Beginning with
European colonization and slavery, Mitchell offers
characters who stand for abolition, art, the
environment, personal memory, equality, and
community . . . Mitchell’s characters speak out
against the negative dominant narratives of their
time even as they are seemingly bound within
them, and in this way they connect with voices
from every age (4).

The sixth story, “Sloosha’s Crossin’ an’ Ev'rythin’
After”, depicts the lives of six main characters.
“Cloud Atlas is not just a collection of short stories;
instead, it is a novel that intertwines stories
through a complex embedding structure, gradually
revealing them to the unsuspecting reader” (14).
Zachry’s son begins teaching his children the story
of Sonmi 451. He mentioned the hologram in his
account, stating, “Now, we call this silver-egg-
shaped device an orison.” It captures your words
as well as your face (3). The fifth narrative, “An
Orison of Sonmi 451,” demonstrates this. Zachry is
a member of a tribal society that reveres Sonmi ~
451 as a goddess.

Valleys men only had one God an’ her name it was
Sonmi. Savages on Big I norm’ly had more god’s
you could wave a spikier at. Down in Hilo they
prayed to Sonmi if they’d the moodin’ but they’d
got other gods too, shark gods, volcano gods, corn
gods, hairy-wart gods, O, you name it, the Hilo'd
birth a god for it (3).

Sonmi~451 makes her last-minute wish to see the
film “The Ghastly Ordeal of Timothy Cavendish” in
the narrative’s evolution, which flows naturally
into the next story, “Sloosha’s Crossin’ an’
Ev'rythin’  After.” Journalist Luisa Rey,
investigating Rufus Sixsmith’s death, writes the
identical manuscript, “Half-Lives: The First Luisa
Rey Mystery.” Cavendish, the publisher, becomes
engrossed in reading it. Robert Frobisher, in the in
the meantime, gets into the habit of robbing his
master’s rooms of his old books. One fortunate day,
he stumbles upon “The Pacific Journal of Adam
Ewing,” a book detailing Adam Ewing’s life, and
finds it to be a remarkable discovery. Frobisher
remarks, “A half-read book is a half-finished love
affair,” demonstrating his willingness to savor the
contents of the journal. [ slipped the half-book into
my bag. After finishing the book, I'll be devouring it
quickly. Ewing credits Jackson, his son, with the
journal’s publication.
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He is also in the possession of the vaunted orison.
After he tells his story to whomever is there, to give
some credibility to his father’s story he turns on
the orison, which projects a holographic recording
of the interview between Sonmi and the Archivist.
In this projection Sonmi watches the movie The
Ghastly ordeal of Timothy Cavendish, in which
Timothy Cavendish reads a manuscript called Half
Lives: the First Luisa Rey Mystery, in which the
eponymous character reads the letters of Robert
Frobisher, who in turn finds and reads The Pacific
Journal of Adam Ewing (2).

The bisexual musician Frobisher produced The
Magnum Opus Cloud Atlas Sextet, which showcases
an integrated technique in addition to the
entwined storylines. “To all who took it on, the
Cloud Atlas sextet must bring the kiss of death” (3).
In his letter, Frobisher stated that he would be
writing a “sextet for overlapping soloists,” which
would include the piano, clarinet, cello, flute, oboe,
and violin (3). His greatest work is The Cloud Atlas,
which he sent to his sweetheart, Rufus Sixsmith, as
a copy as soon as he finished writing it.

Spent the fortnight gone in the music room,
reworking my year’s fragments into a ‘sextet for
overlapping soloists”: piano, clarinet, ‘cello, flute,
oboe and violin, each in its own language of key,
scale and colour. In the 1st set, each solo is
interrupted by its successor: in the 2nd, each
interruption is recontinued, in order.
Revolutionary or gimmicky? Shan’t know until it’s
finished, and by then it'll be too late, but it’s the 1st
thing I think of when I wake, and the last thing I
think of before I fall asleep, even if ]. is in my bed.
She should understand, the artist lives in two
worlds (3).

The researcher explores the relationship between
the stories in Cloud Atlas through several factors,
including the fact that all the protagonists—aside
from Adam Ewing—share a comet-shaped
birthmark. In the second narrative, “Letters from
Zedelgham,” Robert Frobisher bears a birthmark in
the shape of a comet between his collarbone and
shoulder blade. Frobisher admits to having made
this mark, but he doesn’t think it’s important. The
protagonist of the third story, “Half-Lives: The First
Luisa Rey Mystery,” is Luisa Rey, who was born
with a comet-like birthmark on her shoulder.
Rufus Sixsmith notices this mark, which brings
back memories of their shared history with Robert
Frobisher, the musician and lover. In the fourth
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tale, “The Ghastly Ordeal of Timothy Cavendish,”
Timothy Cavendish, a sixty-five-year-old man,
playfully reveals his own birthmark, a comet-
shaped mark under his left armpit. On his way to
London, he muses over this point as he reads the
manuscript for “Half-Lives: The First Luisa Rey
Mystery.” Despite being a fabricant, Sonmi 451 in
the fifth narrative, “An Orison of Sonmi 451,” has a
comet-shaped birthmark that represents her
rejection of the harsh treatment that fabricants get
at the hands of pure-blood humans, as
demonstrated by the eatery Papa Song Corps. The
protagonist, Zachry, observes Meronym’s comet-
shaped birthmark in the sixth narrative, “Sloosha’s
Crossin’ an’ Ev'rythin’ After.” The main narrator,
Zachry’s son, provides context for this Cloud Atlas’s
interrelated story.

The researcher explains that the birthmark with
the shape of a comet is an important embedded
feature that runs across all six stories, helping to
make them more connected. Various embedded
elements, including a diary, letters, the Cloud Atlas
sextet, a novel, a film, and a hologram, are
introduced in all save the sixth story in the
narrative. These components are critical to the
characters’ narratives. For example, Adam Ewing
records his autobiography in a diary in the first
story, which Robert Frobisher, the main character
in the second story, eventually comes across.
Frobisher writes a series of letters in the second
story, which Luisa Rey reads aloud in the third. The
fourth story’s protagonist, Timothy Cavendish, is
interested in the literary manuscript that Rey has
turned his experiences into. Cavendish receives a
package containing the manuscript named “Half-
Lives,” which continues the interwoven story.

The sixth chapter features Sonmi-451 watching
Cavendish’s story as it develops into a movie. The
story’s depiction of Sonmi-451 as a goddess
completes the circle of interconnected elements,
which strengthens the complex web of
relationships that runs throughout the Cloud Atlas
(4).

A picaresque entitled The Ghastly Ordeal of
Timothy Cavendish, made before the foundation of
Nea So Copros in a long-dead landed province of
the abortive European democracy. Have you ever
seen film from the early twenty-first century,
Archivist . . ..
such inflammatory fiction even a unanimity one

(3)-

a mere postgrad was entrusted with
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The researcher underscores Cloud Atlas’s narrative
structure by drawing comparisons to the elaborate
arrangement of Russian nesting dolls, or
Matryoshka dolls. Like how these dolls have
smaller dolls inside of them, so too are the stories
in the novel connected to one another. The story
begins with the largest outer doll, “The Pacific
Journal of Adam Ewing.” On the other hand,
“Sloosha’s Crossin’ an’ Ev’rythin’ After” resembles
the smallest inner doll, functioning as a standalone
story with only a tenuous connection to the other
stories via the narrative’s overall structure.
However, this structural parallel does not entirely
resolve either the narrative’s uncertainty or the
content. The researcher examines how the spirit
moves from one body to another as she digs into
the topic of reincarnation. Except for Adam Ewing,
every protagonist in the book represents a soul
and has a deep-seated intuition about their
previous incarnations. The title of the novel, Cloud
Atlas, closely relates to the concept of
reincarnation. In “Sloosha’s Crossin’ an’ Ev’rythin’
After,” Zachry uses a Cloud Atlas to metaphorically
explain reincarnation to his tribe, highlighting the
interconnectivity of lives and the cyclical cycle of
existence.

Souls cross ages like clouds cross skies, an’ tho” a
cloud’s shape nor hue nor size don’t stay the same
it’s still a cloud an’ so is a soul. Who can say where
the cloud’s blowed nfrom or who the soul'll be
morrow? Only Sonmi the east an’ the west an’ the
compass an’ the atlas, yay, only the atlas o’ clouds
(3).

The researcher further examines the significance
of the Cloud Atlas metaphor, highlighting its
frequent appearance in the book. In the elderly
home, Cavendish describes his desire for a map
that depicts continuity in the face of change,
comparingitto an “atlas of clouds.” In keeping with
the notion that the primary characters are
reincarnations of a single soul, “crossing ages like
clouds cross skies,” this metaphor emphasizes the
fleeting aspect of existence and the
interconnectivity of experiences across time.

The researcher explores the concepts of jamais vu
and déja vu. Déja vu is the experience of having
seen something before, whereas jamais vu is the
feeling of seeing something new as though it were
the first time. These occurrences appear frequently
in the book, highlighting the characters’ repeating
experiences and connections over time. For
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example, in “Sloosha’s Crossin’ an’ Ev’rythin’
After,” Zachry describes his meeting with Cona,
and in “Half-Life: The First Luisa Rey Mystery,”
Luisa Rey feels a sense of déja vu when she hears
the Cloud Atlas sextet for the first time. These
incidents emphasize the cyclical nature of life and
the connections between people’s stories even
Being unfamiliar with someone or
something that is extremely familiar is called first
time, jamais vu. Frobisher’s experience of never
having seen anything before may remind the
reader of a similar scenario in “Sloosha’s Crossin’,”
where Zachry sees a sleeping Kona and ends up
severing his throat. It appears as though Frobisher
assumed the position of the reader for the duration
of the story after realizing that he was a fictional
character and that this was reflected in the story
that the reader had previously encountered (2).

The researcher examines the idea of metafiction,
which investigates the construction and
organization of stories within the narrative itself.
Metafiction can have a lot of different tones,
ranging from lighthearted to dramatic, but it
usually emphasizes how storytelling naturally
happens. The novel Cloud Atlas serves as an
illustration  of this. Cavendish provides
metafictional comments on both roles as he reads
and edits the manuscript for the book “Half-Lives,”
which weaves another narrative into the story. The
researcher analyzes Cloud Atlas, looking at its
narrative structure and identifying components

more.

that add to its complexity. The chapter also
discusses the notion of soul reincarnation and
offers insights into how this idea enhances the
main plot of the book.

Textual Analysis in Cloud Atlas

David Mitchell’s Cloud Atlas utilizes a distinctive
nested
Matryoshka dolls. Each story is enclosed within
another, resulting in a sequence of interconnected
storylines.

The novel commences with “The Pacific Journal of

narrative structure that resembles

Adam Ewing,” which takes place in the 19th
century. The narrative abruptly terminates mid-
sentence, evoking a feeling of suspense and
incompleteness. The second part of the novel
encompasses the resumption of the narrative,
following the introduction and development of the
other five episodes. Within the novel, Robert
Frobisher, a protagonist in the second narrative,
stumbles upon Ewing’s journal at a library,
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establishing a connection between the first and
second storylines. This revelation not only
establishes a connection between the two
storylines, but also exemplifies the Matryoshka
doll structure, in which one narrative is intricately
nested within another. The themes of colonialism,
exploitation, and moral enlightenment in Ewing’s
journal are reminiscent of similar themes found in
other narratives, such as the depiction of corporate
avarice in “An Orison of Sonmi~451” and the
struggle against oppression in “Sloosha’s Crossin’
an’ Ev'rythin’ After.” Furthermore, the opening line
“Beyond the Indian hamlet, upon a forlorn strand,
[ happened on a trail of recent footprints” sets the
stage for the story. This introductory statement
establishes the foundation for a voyage that is both
literally and symbolically returned at a later point,
resonating throughout various time periods and
individuals.

The second narrative, titled “Letters from
Zedelghem,” consists of a collection of
correspondences penned by Robert Frobisher, a
youthful composer during the 1930s. The letters
are directed at his acquaintance Rufus Sixsmith.

In the 1970s, Luisa Rey, the main character of the
third story titled “Half-Lives: The First Luisa Rey
Mystery,” discovers a series of letters that establish
a connection between her story and Frobisher’s.
This finding serves as a vital element in her
narrative, propelling the events forward. The
pursuit of creative authenticity and individual
autonomy in Frobisher’s correspondence mirrors
Luisa Rey’s pursuit of truth through investigative
journalism and her crusade against corporate
malfeasance.

“I intentionally inflicted a gunshot wound upon
myself in an attempt to alleviate a headache.” This
excerpt from  Frobisher’s correspondence
exemplifies his profound existential anguish,
which problems
experienced by other characters throughout the
novel.

reverberates with the

An Orison of Sonmi~451 is a narrative set in a
dystopian future. The story takes the form of an
interview with Sonmi~451, a clone created
through genetic engineering. The use of interviews
introduces an additional level of complexity to the
nested structure, as they serve as a documented
component within a narrative.

The orison, a recording device belonging to
Sonmi~451, is found and analyzed by future
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generations, establishing a connection between
her story and Zachry’s post-apocalyptic world in
“Sloosha’s Crossin’ an’ Ev'rythin’ After.” The
themes of dehumanisation and the pursuit of
autonomy in Sonmi’s narrative are mirrored in
other stories, particularly in the post-apocalyptic
battle for existence.

contingent upon perception.”
Understanding oneself can only be achieved by
perceiving oneself from the perspective of another
individual. This sentence captures the novel’s
examination of the interconnections and sense of

“Existence is

self.

Sloosha’s Crossing and Everything Subsequently,
this story takes place in a far-off future after a
catastrophic event, and it serves as the main
storyline, constituting the core “doll.” It is notable
for its unique dialect and environment. The
protagonist, Zachry, closely connects his narrative
to Sonmi~451’s orison. This relationship
strengthens the concept of recurring history and
the transfer of information throughout different
time periods. The key themes that unify all the
stories are the cyclical nature of human
repeated
oppression, and the continuing optimism for a
more promising future.

civilization, the occurrence  of

“Spirits traverse time periods in a manner similar
to how clouds traverse the sky.” This statement
exemplifies the central motif of the work, which
explores the concept of reincarnation and the
timeless essence of the human spirit.

Interaction of Narrative Layers: Impact

on Themes and Messages

The nested arrangement, in which each narrative
is interrupted and subsequently resumed, reflects
the novel’s theme of repetition and the cyclicality
of history. The characters and events in each
narrative mirror those in the others, indicating
that history recurs in various manifestations and
circumstances. The recurrence of comparable
conflicts, such as subjugation and the quest for
liberty, throughout many eras underscores the
cyclicality inherent in human history. The theme of
captivity and moral awakening in “The Pacific
Journal of Adam Ewing” is mirrored in the
futuristic enslavement of clones in “An Orison of
Sonmi~451."

Characters seem to be reborn in several stories,
and their connecting souls are symbolised by a
birthmark shaped like a comet. This further
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emphasises the concept of reincarnation and the
uninterrupted flow of human experiences.
Subsequent storylines feature characters who
encounter and engage with artefacts, papers, or
stories from preceding tales. As one illustration,
Luisa Rey peruses the correspondence of Robert
Frobisher, while Zachry observes Sonmi~451’s
devotional prayer. These interactions establish a
complex network of links spanning across various
strata.

The unearthing of preceding accounts by
subsequent individuals highlights the
interdependence of all human existences,
irrespective of temporal and spatial boundaries.
The repeating motif in this context is the influence
that one character’'s actions have on future
generations. For example, the act of resistance by
Sonmi~451 against her dismal society serves as a
fundamental legend for Zachry’s community,
demonstrating how the bravery of an individual
may motivate future generations.

The narratives each depict protagonists who
confront different types of oppression and
injustice, such as Adam Ewing’s resistance against
slavery, Luisa Rey’s struggle against corporate
corruption, and Sonmi~451’s revolt against a
totalitarian  state. These challenges are
interconnected  both  philosophically  and
structurally.  The
universality of the battle against tyranny by
highlighting comparable challenges in many

novel underscores the

settings. This theme throughout the entire book,
demonstrating that the need for freedom and
justice is an enduring aspect of human history. The
enduring presence of characters in their struggle
against seemingly insurmountable challenges
underscores the themes of optimism and tenacity.
The novel implies that despite the repetitive
nature of historical cycles and ongoing tyranny,
humans possess the ability to demonstrate bravery
and defiance.

The novel’s fractured and non-linear structure
necessitates readers to assemble the links between
various narratives, mirroring the characters’ quest
for self-identity and purpose in their own lives. The
presence of repeating people, ideas, and symbols
throughout various timeframes implies a dynamic
and interrelated perception of identity. Characters
such as Robert Frobisher and Luisa Rey, who
actively interact with the past, embody an ongoing
quest for self-awareness and significance.
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The novel implies that storytelling serves as a
method of safeguarding heritage and exerting an
impact on future generations. The narratives of
Adam Ewing, Robert Frobisher, and other
individuals have a lasting and influential effect on
the subsequent stories. The dynamic relationship
between veracity and fabrication is a central motif.
As the characters come across prior accounts in the
form of books, letters, films, or oral traditions, they
are faced with the challenge of distinguishing
between historical truth and narrative, which
highlights the intricate process of interpreting
history and personal encounters.

Obstacles Faced During the Analysis of

Cloud Atlas and Their Resolution
Exploring the intricate narrative layers and
profound themes of Cloud Atlas poses various
difficulties when analysing its Matryoshka doll
construction.

The non-linear and fragmented structure of Cloud
Atlas may initially perplex both readers and
analysts. Managing the sequential arrangement of
events and comprehending the relationships
between narratives can be intimidating. Utilising
visual aids, such as charts, timelines, or diagrams,
to illustrate the sequential flow of narratives and
their interrelationships. A graphic depiction of the
layered structure can elucidate the organisation of
the story and enhance comprehension. Analysing
the text through many close readings to uncover
consistent themes, symbols, and characters that
appear in various storylines. This iterative method
facilitates the progressive assembly of the
fractured structure. The characters in Cloud Atlas
experience substantial growth and transformation
throughout several storylines and historical eras.
Comprehending the development and
uninterrupted flow of their progression inside the
intricate framework necessitates scrutiny of
minutiae. Developing character charts or profiles
to monitor the appearances, characteristics, and
progressions of significant characters throughout
various tales. This methodical approach aids in the
identification of reoccurring motifs and character
arcs.

Cloud Atlas employs postmodern techniques such
as metafiction, intertextuality, and self-
referentiality, which can make the interpretation
more challenging by blurring the distinction
between reality and fiction. Anchoring
interpretations in concrete textual evidence that
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emphasises metafictional aspects or intertextual
references present in the narrative. This
methodology guarantees that explanations are
based on tangible instances rather than
hypothetical conjectures. The examination of Cloud
Atlas encounters challenges principally because of
its complex framework and profound themes. To
effectively handle these problems, one can apply
systematic methodologies such as visual mapping,
character analysis, engagement with academia,
and contextual knowledge.

Interdisciplinary = Applications  of
Narrative Methods in Film, Media, and
Digital Storytelling

Interdisciplinary  Applications of
Methods in Film, Media, and Digital Storytelling"
Applications of Findings from Cloud Atlas in
Interdisciplinary Fields: Film Studies, Media
Studies, and Digital Storytelling.

David Mitchell’s Cloud Atlas utilises an intricate

Narrative

narrative framework that interweaves numerous
stories spanning different historical periods and
genres. This book provides unique ideas and
approaches that are applicable to diverse
disciplines, especially in the fields of film studies,
media studies, and digital storytelling.

Cloud Atlas defies conventional linear storytelling
by offering six separate narratives that are
thematically intertwined and linked through
recurrent characters. By examining Mitchell’s
narrative approaches, film studies can analyse
films that employ non-linear storytelling, multiple
storylines, and thematic linkages.

The novel’s varied settings and genres, ranging
from historical fiction to a dystopian future,
present an opportunity to explore visual narrative
techniques with cinematic potential. Film studies
can analyse the process by which directors
transform Mitchell’s intricate storylines into visual
compositions, considering elements such as
cinematography, editing, and mise-en-scene.

The novel Cloud Atlas has been transformed into a
film directed by Tom Tykwer and the Wachowskis,
demonstrating how the intricate structure of the
book is conveyed through visual means. Examining
the adaptation process offers valuable insights into
the translation of complex literary structures into
film. This analysis involves studying the decisions
made about narrative compression, visual
representation, and how the audience receives the
film.
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The work includes intertextual allusions and
metafictional components,
interaction of narratives across many media and

examining the

storytelling structures. Media studies can analyse
Cloud Atlas as a case study for transmedia
storytelling, in which storylines extend beyond
individual platforms to establish a unified
narrative universe.

The novel’s fragmentary form prompts readers to
assemble storylines and themes, encouraging
active involvement and interpretation. Media
studies can examine the ways in which digital
platforms and interactive media improve audience
engagement with intricate storylines, utilising
Cloud Atlas as an example of storytelling strategies
that involve multiple layers.

Cloud Atlas explores the interplay of power
dynamics in media and technology throughout
various time periods, contemplating the impact of
media on shaping societal narratives. Media
studies can examine the novel’s examination of
media convergence and its consequences for
influencing cultural discourse and identity.
Mitchell’s novel employs non-linear storytelling to
interlace narratives that extend across centuries,
thereby questioning linear notions of time and
identity. By taking cues from Cloud Atlas, digital
storytelling platforms can develop captivating
tales that enable users to engage with related
stories and themes in an interactive manner. The
novel’s thematic examination of interconnection
and the human experience encourages readers to
actively participate in intricate storylines. Digital
storytelling can integrate user-generated content
and collaborative  storytelling approaches
influenced by Cloud Atlas, promoting interactive
narrative experiences.

The user did not provide any text. The novel Cloud
Atlas delves into speculative future societies
characterised by oppressive conditions and
simulated environments, while contemplating the
profound influence of technology on human
connections and selfhood. Digital storytelling can
investigate concepts of virtual worlds, simulation,
utilising  Mitchell’s
narrative as a basis to scrutinise ethical and
existential inquiries in digital settings.

The intricate narrative structure and thematic
investigations of Cloud Atlas present opportunities
for multidisciplinary applications in film studies,
media studies, and digital storytelling. Through an

and augmented reality,
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analysis of Mitchell’s inventive method of
storytelling, researchers and professionals can
gain knowledge about narrative exploration,
techniques to captivate the audience, and the
ability of storytelling to bring about significant
changes media platforms. This
interdisciplinary approach enhances academic
discourse and influences artistic activities in
adapting and developing narrative strategies for
modern audiences.

in various

Conclusion

The researcher asserts that Cloud Atlas presents a
chronological order of interconnected stories
bound together by embedded elements, reflecting
the journey of human generations from 1730 to
2300. Critics praise the book for its intricate plot
and its timely examination of subjects such as
cannibalism, enslavement, post-colonialism, love,
and queer relationships. For instance, Adam Ewing
encounters the plight of slaves near an African
island under the control of a ruling class during his
travels. All the protagonists have comet-shaped
birthmarks, and letters, diaries, videos, sextets,
and holograms deeply entwine the storylines.
These common elements bind the stories together.
The central theme of the story is how the six
protagonists, despite coming from different
origins, all strive to survive in a dystopian society.
The second story explores queer theory through
Robert Frobisher’s extramarital affairs with Ayers’
wife. In the third story, Luisa Rey investigates
Rufus Sixsmith’s murder, drawing inspiration from
the pulp detective genre. In contrast, Cavendish’s
tale takes place in the picaresque genre and depicts
the exploits of the middle class within a corrupt
society. A unique format, including holograms,
novels, videos, and epistolary narrative, tells each
story, which spans several continents. In addition
to these plot elements, Cloud Atlas addresses
themes like cannibalism, religion, domination,
reincarnation, deception, and death. As each of the
protagonists previous
incarnations, reincarnation acts as a link between
the past, present, and future, reflecting the
psychoanalytical approach that is apparent
throughout. The hidden components that connect
the protagonists’ storylines keep them connected

remembers their

even though they never actually meet.

The stratified arrangement permits the creation of
complex and multifaceted character growth.
Robert Frobisher is shown as an imperfect artist,
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whose underlying characteristics are unveiled
through many scenarios. Characters or their
subsequent manifestations emerge in many
narratives, exhibiting progressive development
throughout the course of time. The image of the
comet-shaped birthmark symbolises the cyclical
nature of the soul, as it evolves across many time
periods. The actions of characters in a narrative
have an impact on other characters, resulting in
interwoven storylines. Luisa Rey’s activities are
impacted by Frobisher’s writings, which is evident
in her behaviour. Character information is
gradually disclosed, captivating readers in a
process of exploration. Sonmi~451’s background
is gradually revealed through numerous
narratives. The non-linear form necessitates that
readers deliberately assemble details, intensifying
their engagement. Zachry’s admiration for
Sonmi~451 becomes clearer
acquainted with her narrative. The complex
composition of Cloud Atlas enhances the growth of
characters and the understanding of the reader by

if one becomes

intertwining storylines, necessitating active
involvement, and emphasizing thematic
consistency.
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